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What kind of “filing” are we after here?
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Extracting a glittering grain from chaos—1 | Use chopsticks, not a knife and fork Wielding the thinking ax | Use a hatchet, not a Swiss Army knife
The stationery we advocate isn’t one analogous to Western cutlery—forks and knives-laid upon a table set for Don’t bother looking for a fine, individually detailed way to arrange things. y&
a full-course dinner, but rather one analogous to a pair of multi-purpose utensils: chopsticks. Behind every ply and roughly. Our filing goal, like that of a keen hatchet job, is to cut ¢ 1 (S
tool is a philosophical idea. The principle of the conception of an idea lies in the question of how to cope through drastic repetition.

with the chaos surrounding you. The tool thus devised will extract a glittering grain from that chaos.
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Clarity as illustrated by objects | Moss categorization at Ginkakuji (Silver Pavilion)

In the corner of the temple's garden are the “moss files”. They hold the full variety of the live moss samples,
arranged in individual patches. Each sample has a strange and striking marker, noting whether the subject is
“an extremely annoying moss,” “a slightly annoying moss,” and so on. The temple master, who found these
moss samples—offered as amusement by his gardener—quite interesting, was advised to open them to the
public. The mosses are a good example of live object filing. It's fun to learn about moss from the samples as we

walk through the temple’s graceful garden, and allows us yet another view of this special place.
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Translucent Folders | Makoto Orisaki+ Hara Design Institute
When debossed, the depressed areas of this special paper become

PROPOSITION—5

translucent windows onto the folder’s contents, or lack thereof.

‘ CHAPTER-1: Extracting A Glittering Grain from Chaos

YEBAOR Y- | [FEIFEICRABEVOHEEE Translucent dot pattern | Just enough visibility

B2 VT 77 ABERIFED, FESLELLGRIRES Transparent folders are convenient, but having documents in
ko TIREBEPE G, EPLRRBALZLY, fioThaA N full view can be an inconvenience. These translucent folders veil
Bz EBRSHTF LGP0I EERHF VT —, KOTFALD documents from distant eyes while revealing their identity to
LEHTDHE, the nearby user. And the paper has an elegant feel.
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Original objects attached to the drawers | Drawers at a woodworking plant and boxes at a button manufacturer
Tllustrative interface allowing for a glimpse of the drawer’s contents

Here are the drawers at Sakura Seisakusho, a woodworking plant. They hold old iron furniture fittings
for repairs. Originals are fixed on the individual drawers, and the rule is to keep a single type of fitting

in each drawer. The same principle is observed in the boxes of a button manufacturer.
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Trial and error file | A-POC toile

Fashion designers use a rough fabric model called a “toile” to develop their ideas. Through
trial and error, the toile is marked, manipulated and tagged until the design is finalized.
The A-POC toile on the right was used to create the dress on the left. The toile serves as an

interface to record thread colors, patterning, gathers and so on.
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‘ CHAPTER-2: An Interface that Lets You Find the Information You Need

BRIZRHLEDHTHLHTHRICES | 7T7UPLEIRRRTS
HHEIEHTIALBYO S T d, I SO A ICRF X ATHD OO FEB-H
WRSETHE A BEO A2 -2, B AR BREPEIN T2, TR0 ER#IES
HHLZ20, fl&L, T2 WHELZ V474 TO XA FIA LD ITiALNA,

Information needs to be indexed | How to record materials

A pencil-drawn pattern. Thread and fabric samples stapled to wired shipping tags. A gath-

er specified in a sleeve. How can you index, record and store accumulated trial and error?

Here we see the dynamic interaction of materials and creativity. TRANSLATION
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Practicing a generous technique that allows things to develop on their own and
actively affirms heterogeneity does not create the appearance of disorder. It is
not chaos that “happens”, but chaos that is nurtured.

MONOLOGUE—1

Makoto Orisaki
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What is filing? What if we considered it as “making possibilities for the
future?” My theory is this: people who are good at filing see the future.
People who are inept at filing are content where they are.

Developing my thinking on filing gives me the feeling of moving forward.
A broad design approach that is wisely balanced to deal with things that,

“don't work out because they're diverse,” is related to the effort to make

the world function better. That's because it is there that an attitude accepting
the past as well as the entirety is reflected.
Don't you get the feeling that all of our difficulties originate in the power of

“cutting”, severing, or dissecting, classifying things that have nothing to do

with one another, separating them to deal with them? That's why my goal
is a 21st Century that is an age of integration, realized by learning how to
actively deal with variety. My purpose is not to set up a unified theory, but
to create a model that admits co-existence, co-possession and collaboration,
which allows objects to hold intact their own individuality and at times
unite with one another in harmony; a liberal approach to arrangement that
bundles things loosely, allowing the vitality of each and every object.

My personal motivation for studying filing is as a practice of the power of
integrative thinking, with the frame of mind and attitude that accepts the
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whole, training in examining relationships and balance, in this case of not
only documents and information, but of all things and phenomena.

The Filing exhibition featured an environment that would activate information,
represented by phrases like "filing for creativity” and "chaos management”.
However, | now see the ideal format in M. Claude Monet's Garden, Giverny.
The Garden format, though parceled out into many lots, achieves a harmon-
izing effect in which the fringe areas merge imperceptibly into one
another, a generous technigue that while actively affirming heterogeneity,
does not appear as disorder. It is not chaos that “happens”, but chaos that
is nurtured.

| think that making filing rules and tools is probing the future, foreseeing
the problems to come, responsibly taking on “today's task for the future”,
and actually demands a high level of design consciousness, It might be
better to call it, “the design of relationships”. It is knowing the laws of
nature and of human activity, and putting a form to the connections
among things and objects; it is a design operation of the wits, dealing with
the complex mechanisms and work of system construction and environ-
ment formation.

As to the question of how | could carry out something this major in an

“On Distributed Communications” Paul Baran
(http://www.rand.org/publications/RM/RM3420/index html)
“On Distributed Communications”

Copyright® 1964 Paul Baran, Rand Corporation
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intimate manner, | hit upon the idea of using the topic of paper filing.
Working on office tools may seem irrelevant to the system, but office
tools, considered for both their “soft” and “hard” aspects, can be tested
on a small scale (that of the human hand) and the feedback on their effec-
tiveness can be felt in a real sense. | also reckoned that filing tools would
serve as a good example, in that its philosophical aspect would never be
discussed in isolation from direct experience.

Energizing is the essence of both sorting and organizing. “To help things
function better” is close to “caring for” things. | don't want to be so caught
up with outward appearances that I'm obsessive about washing my car,
but | neglect to change the oil. In the invisible realm is a foundation that
helps things function better. It's an image of improving efficiency by
enhancing precision with a basic understanding of the whole, and by
comprehensive inspection and maintenance. In the Filing exhibition, this is
realized in the making of a slight angle, or of a notch or hole, or changing
the orientation of a thing from vertical to horizontal. Our prgposed Mmethads
depend on a rather easy solution, and involve little matefalla 115'.
recognize the power of such pure design. It's simply wo qJﬁ:‘.}QJ %QTJP@’ a
slight change in the way we accept things, or in the framework of our
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